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Aeschylus: Oresteia (Oxford World's Classics) before purchasing it in order to gage whether or not it would be
worth my time, and all praised Oresteia (Oxford World's Classics):

0 of 0 people found the following review helpful. Plain vanillaBy HHCollard's explanatory notes provide much helpful
guidance and information, with particular attention paid to recurring imagery and themes, and with many cross-
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references to other notes or to the introductory essay (in the latter case sometimes by page number, sometimes, less
helpfully, by reference to a sub-section of a section). Less frequent are references to other Aeschylean plays, and other
authors are rarely mentioned. There are good introductions to individual scenes or passages, and matters of style
(aliteration, ring-composition, word-order, etc.) are not neglected. The stage-directions, admirably full though they
are, may sometimes be questioned.0 of 0 people found the following review helpful. Four StarsBy Will Markey and
Harley BondGood book for class.22 of 23 people found the following review helpful. A Monumental EditionBy Ryan
KouroukisThisis acompelling new edition of the Oresteia. It rivals all existing Oresteia's and perhaps comes closest
to Lattimore's version in accuracy and completeness of text. It ismy favorite Oresteian Trilogy alongside Peter
Meineck's version.Christopher Collard preserves the intricacy of Aeschylus's language while keeping the drama
moving naturally. He does not force poetry or ideas into Aeschylus nor does he subtract, edit or delete words from the
text (as often is done and can be seen in Fagels's and Vellacott's tranglations). The poetry comes out magically by
itself.How Collard wins over Lattimore's version though is through the tranglation. The realism of the drama, the
sentences structures, and the speeches all form naturally and normally. In Lattimore, the speeches and the drama
becomes congested, contricted and (unnecessarily) complicated through how he structures the wording and poetry of
Aeschylus's text. Collard does not use the tired and old fashion English like Lattimore, nor does he update the idom by
using modern American English or slang. Y ou can't really pinpoint which language style he's using, but indeed it is
beautiful, readible and contemporary English. It's like he has become a transparent mouthpiece for Aeschylus and not
mask of his own creation.There are also some very intriguing and very interesting touches Collard does within the
plays. Throughout are descriptive italic markings, brackets and hyphens, indicating detailed stage directions and
emotive expressions. He freely uses lyric, prose, and verse in his translation as Aeschylus does in various settings and
scenarios.His is the most scholarly version asit incorporates the most up-to-date findings and research into Aeschylus
and the Oresteia. From original to copied manuscripts, he compared many ancient and modern editions of the Oresteia
and so some of his version includes subtle changes and slight differences when compared to other translations. He
informs you of missing lines and includes passages that appear as fragments in the original's, which have been glossed
over or not noticed by other translators.His explanatory notes and introduction are immensely extensive. They include
so much research and attention to detail that one wonders how one man could know so much about Aeschylus and the
Oresteial The Contents not only have 4 incredible essays on Aeschylus and the Oresteia, but also include summaries of
the plots, text trandation notes, a massive bibliography, a chronology of Aeschylus' life, family trees, and even amap
of ancient Greecell believe it is safe to say that Christopher Collard is now the leading interpreter of Aeschylus, and a
milestone in the history of Aeschylean trandation and scholarship.

The Oresteiaisthe only trilogy of tragedy plays to survive from Ancient Greece. Agamemnon, Libation Bearers, and
Eumenides have established the enduring themes of Greek tragedy--the inexorable nature of Fate, the relationship
between justice, revenge, and religion. In this family history, Fate and the gods decree that each generation will repeat
the crimes and endure the suffering of their forebears. When Agamemnon is murdered by his wife, Clytemnestra, their
son Orestes must avenge his father's death. Only Orestes' appeal to the goddess Athena saves him from his mother's
Furies, breaking the bloody chain; together gods and humans inaugurate away of just conduct that will ensure stable
families and a strong community. About the Series: For over 100 years Oxford World's Classics has made available
the broadest spectrum of literature from around the globe. Each affordable volume reflects Oxford's commitment to
scholarship, providing the most accurate text plus awealth of other valuable features, including expert introductions
by leading authorities, voluminous notes to clarify the text, up-to-date bibliographies for further study, and much
more.The Oresteiais majestic as theater and as literature, and this new translation seeks to preserve both these
qualities. The introduction and notes emphasize the rel ationship between the scenes, ideas, and language that
distinguishes this unique work.

About the AuthorChristopher Collard was Professor of Classics at the University of Wales, Swansea from 1975 until
his retirement in 1996. He has published annotated editions of Euripides Suppliant Women, Hecuba, and Select
Fragmentary Plays



